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AS Organist is wanted for the Parish 





Church of Masham, Yorkshire, in the place of Mr. 
Jackson, removed to Bradford. Salary, £30. Applications | 
to be addressed to the Vicar of Masham, near Bedale. 








Just Published. | 


lara Novello.—A New Portrait of| 

Madame Ciara Nove to, Engraved by W. Humphrys, 

after a Painting by W. Wallace Scott. Prints, 3s.; Proofs, 5s. 
London: Cramer & Co., 201, Regent-street. 





M*s Emma Busby’s Soiree Musicale, 
New Beethoven Rooms, 27, Queen Anne-street, 
Friday, June 11th. Vocalists Madame Mortier de Fontaine, | 
Mr. Swift; Pianoforte—Miss Emma Busby, Dr. Bexfield; | 
Violin-—Herr Moligne; Violoncello—Signor Piatti; Con- 
ductor—Dr. Bexfield. Tickets, Half-a-Guinea each, may be 
had at the principal Music-sellers, and of Miss Busby, 


18, Upper Gloucester-place, Dorset-square. 
C. Dosson Cotter respectfully an-| 
nounces the following Musica Lectures, with | 
Illustrations by himself and Miss A. Hincks :—Songs of| 
Shakspere.—Lays of Walter Scott.—Robin Hood and Maid} 
Marian.—Ancient English Ballads\—Modern English Ballads. 
—Ballads of the Georgian AZra.—Irish Melodies. Reference 
is kindly permitted to John Robinson, Secretary to the City 
Mechanics’ Institute, Gould-square; J. 8. Gilbert, Secretary 
of the Polytechnic Institute, Birmingham; H. H. Davis, 
Secretary of the Literary Institution, Truro. Terms :—For| 
each Lecture, in the Country, £5 5s.; Ditto, in the Me- | 
tropolis, £3 3s. 20, Great Coram-street, 








Price \gd. 
_ Stamped, 23d. 
” Jae F Published, . 
el Pry Noted. — The Accompanying 


Harmonies to the Hymnal Noted, Part I., by The Rev. 
THomas Hetmore, M.A. Purple cloth, red edges, price 6d. 6s. 
J. A. Novello, 69, Dean-street, Soho, and 24, Poultry, and 
J. Masters, 33, Aldersgate-strect, and 78, New Bond-street, 
where all Mr. Helmore’s Works may be obtained. 


(ype University Psalm Book.— A 

Manual of Psalm Tunes for the use of the University of 
Oxford, selected, arranged, and composed by S$. Exvey, Mus. 
Doc., Organist of the University Church, and of New and 
St. John’s Colleges. Price 12s, 

* Although this book was compiled more especially with 
reference to the University Church, it will be found equally 
useful for other churches. 

London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 








Just published. 


Heorkizs Edward J. A Morning and 


Evening Service in the key of F, consisting of the 
Te Deum, Benedictus, Sanctus, Kyrie, Magnificat, and Nunc 
dimittis ; composed by Epwarp J. Horxins, Organist of the 
Temple Church. Price 6s. 6d. 

A Morning and Evening Service, by the same composer, in 
| the key of A, consisting of the Te Deum, — Sanctus, 
|Kyrie, Cantate, and Deus Misereatur. Price 8s. 6d.—The 
— Services are in Vocal Score, with Accompaniment for 

he Organ. 
ann J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





fags Directorium Chori Anglicanum, 
Second Edition, price 1s., in cloth 1s. 6d.—** The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester. For highly 
favourable reviews see ‘¢ Christian Remembrancer,” ‘¢ Theo- 
logian,” ‘ Parish Choir,” &c. &c. London: J. A. Novello. 
A few copies of the quarto edition, price 153., still on hand, 





[sith an Oratorio, the words chiefly 

selected from the Scriptures, the music by W. Jackson, 
Masham, (Author of the Deliverance of Israel, an Oratorio). 
| Price :—Vocal score (with pianoforte accompaniment), neatly 


Separate Parts.—Treble, 2s. 1}4d. ; 
Alto, 2s. 1d.; Tenor, 2s, r3d.; Bass, 2s. r3d.; Violino 
| rmo, 8s. 3d. 5 Violino 2do, 7s. 3d. ; Viola, 7s. 3d.; Violon- 
cello ¢ Basso, gs. Wind Parts, in MS., at 3d. per page. 
Any of the Single Pieces, from 6d, to 2s. 

London: J. A. Novello, 69, Dean-street, Soho ; 
or of the Author. 


bound in cloth, 24s. 





Price 1s. 
ght’s Practical Tuner, containing 


ee 
instructions for tuning the Organ and Pianoforte. 
Postage free, 14 stamps. To be had at Flight’s Organ 


i 
sche -square. | Manufactory, 36, St. Mastin’s Lane, Charing Cross. 
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t. Martin’s Hall. — A Class for the 


Practice of Psalmody and Chanting, to be ‘conducted 
by Mr. John Hullah, will meet on Saturday next, June 5th, 
at Three o’Clock ; to meet at the same hour every Saturday 
throughout the Year. Terms:—One Year, 12s.; Six 
Months, 8s.; Three Months, 5s. New Members will be 
admitted on the first Saturday in every month, at 2 o'clock, 
when Mr. Hullah will deliver an Introductory to the new 
members,—Subscriptions date from the time of entrance. 





In One Volume, price 21. 2s, to Subscribers 3 Separate Vocal Parts, 
about 10s. 6d. each. 

The Work will be published as soon as 150 Subscribers’ 
names are received. Any unequal number of Separate Vocal 
Parts may be subscribed for—as 4 Sopranos, 2 Altos, 1 Tenor, 
and 3 Basses. 


CATHEDRAL SERVICES, 
SET TO MUSIC BY ENGLISH COMPOSERS, 
SELECTED AND EDITED BY 
Tue Rev. Sir FREDERICK OUSELEY, Barr., 
M.A. & MUS, BAC., OXON, 

It is proposed to publish a series of musical Services, which 
have remained in MS. in the various Cathedral books, or 
which have not hitherto been included in any important 
collection. The Services have been selected rather from 
having been found useful in the Cathedral Churches, where 
their use has been frequent, than as elaborate or curious spe- 
cimens of musical composition. 

Ten Services (instanced more particularly below) will form 
the First Volume, in Vocal Score, with separate Accompaniment 
for the Organ, ogcupying more than 300 paGes.—Price, to 
Subscribers, 2/. 2s. 

The separate Vocal Parts will be engraved, should a sufficient 
number of the subscribers require them—price, about 10s. 6d. 
for each Part. Subscribers’ names can be forwarded direct to 
The Publisher, Mr. J. Alfred Novello, at the London Sacred 
Music Warehouse, 69, Dean-street, Soho, and 24, Poultry. 


THE TEN SERVICES, FORMING VOL. I. 
May be more particularly described as follows :— 

I. FARRANT, in D.—Te Deum, Jubilate, Magnificat, and 
Nunc dimittis. 

*,* This is a short Service for four voices, Full throughout, 
without repetition of the words. It is copied from the books of the | 
Chapel Royal at St. James’s. It is a very early specimen of the use 
of the Jubilate, which was not usually set in Farrant’s time; 
but internal evidence leaves littie doubt but that the music was 
composed by Farrant. 

II. The Rev. R. CREYGHTON, in B flat—Te Deum, 
Jubilate, Magnificat, and Nunc dimittis. 

*,* This Service is taken from the choir books at Wells. It is 
short and easy, and well suited for common use in a Cathedral. 
It appears to combine all that melodious sweetness which Dr. 
Creyghton is so justly admired for, without any of the difficult and 
crabbed passages which occur in his celebrated Service in E flat, 
which is so well known. 

III, THOMAS KEMPTON, in B flat.—Te Deum, Jubilate, 
Magnificat, and Nunc dimittis. 

*,* This Service is simple and plain; without much pretension 
to depth and abstruseness of composition, it is yet one which generally 
pleases, and has been much employed at Cambridge, whence this 
copy was taken. 

IV. Doctor CHILDE, in A.—Te Deum, Jubilate, Kyrie 
elecson, Sanctus, Nicene Creed, Magnificat, and Nunc 
dimittis. 

*,.* This Service is taken from the books at St. George’s Chapel, 
at Windsor; and although it exhibits several instances of those 
strange and unexpected effects which Dr. Childe loved so much to 
indulge in, yet it is one of his best Services, and is by many held in 
high esteem. 

V. KELWAY, in G minor.—Magnificat and Nunc dimittis. 


*,* This is extracted from the collection at Chichester Cathedral, 





Cathedral Services set to Music by Rev. F. Ouseley, Bart., continued. 


VI. Gloria in excelsis, by Dr. H. Aldrich, in G. Gloria in 
excelsis to O. Gibbons’ Service in F, by Mr. John Foster. 
Gloria in excelsis to Dr. Rogers’ Service in D, by Rev. 
Sir F. Ouseley, Bart. 


TOMKINS, in C.—Venite, Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Creed, Magnificat, and Nunc dimittis. 

*,* This is the first piece in a publication called ‘‘ Musica Deo 
Sacra, et Ecclesia Angiicane,” London, 1668; now very scarce. 
The Venite of this Service has never been Scored before. 
VUI. JOHN CHURCH, in F.—Te Deum, Jubilate, Kyrie 

eleeson, Sanctus, Creed, Magnificat, and Nunc dimittis. 

*,* This is rather an elaborate composition: it shews a great 
fertility of invention, and proves its Author to have been a great 
master of the resources of counterpoint, 


|IX. ROGERS, in E minor.—Te Deum, Jubilate, Kyrie 
eleeson, Sanctus, Creed, Magnificat, and Nunc dimittis. 

*,* This Service is very little known. I do not believe a com- 
plete set of single parts exists in any of our Cathedrals ; but I have 
succeeded in eollecting the different voice parts from various 
quarters—all but the 2nd Treble in the verses, which I have 
attempted to supply, to the best of my ability, in default of 
a copy.—Ed. 

X. ROGERS, in F major.—Te Deum, Jubilate, Magnificat, 
and Nunc dimittis. 

*,* This is a very pleasing Service of Dr. Rogers, and reminds 
one, in style, of his favorite one in D. It has only to be known to 
be appreciated, It is taken from the books at St. George’s Chapel, 
| at Windsor. 


VII. 


In One Volume, bound, price 11. 1s. to Subscribers. 
J. ALFRED NOVELLO has the honor to announce to 


the friends and admirers of the Composer, that he has been 


jentrusted with the publication of the undermentioned Services 


and Anthems, which he proposes to publish by subscription. 
‘The Work is in the engraver’s hands, and will be published as 
soon as the subscription list numbers 150 names.—The Sepa- 
rate Vocal Parts will also be engraved should 150 copies be 
subscribed for ; price, about §s. 6d. each part. 

Subscribers’ names received at The London Sacred Music 
Warehouse, 69, Dean-street, Soho, and 24, Poultry. 


SERVICES ann ANTHEMS, 

In Vocal Score, with Organ Accompaniment, composed by 
The REV, SIR FREDERICK OUSELEY, Barr., 
M.A. AND MUS. BAC., OXON. 

The Volume will contain :— 

Service in B minor—Te Deum, 4 voices; Benedictus, 4 v.; 
Kyrie eleeson, 4. v.; Nicene Creed, 4 v. 3 Sanctus, 4 v. 5 
Gloria in excelsis, 4.v.; Magnificat, 4.v.; Nunc dimittis, 4 v. 

Service in E flat major—Te Deum, 4 voices; Jubilate, 4 v. ; 
Kyrie, 4.v.; Creed, 4 v.; Sanctus, 4v.3 Gloria in 
excelsis, 4. v.; Nunc dimittis, 4 v. 

Service in Ef major—Te Deum, 4 voices; Jubilate, 4 v. ; 
Kyrie, 4.v.3 Creed, 4.v.; Sanctus, 4 v.; Gloria in 
excelsis, 4 v.3 Magnificat, 4 v.; Nunc dimittis, 4 v. 

An Anthem, ded: to Rev. Sir W. H. Cope, Bart.—* I will 
magnify Thee,” 8 voices. 

Six Anthems, ded: to E. J. Ottley, Esq.—‘O Lord, we 
beseech Thee,” 4 voices; ‘*Save me, O God,” 4 v.35 
“ Be merciful unto me,” 4 v.; ‘Blessed is the man,” 
4v.; “Unto Thee, O Lord,” 4 v.; ‘To the Lord our 
God,” 4 v. 

Five Anthems, ded: to Rev. Henry Fyffe —“ O God, where- 
fore art Thou absent,” 8 voices ; ** How goodly are Thy 
tents,” 4.v.; ‘I will give thanks,” 8 v.; ‘O praise 
the Lord,” 6 v.; Haste Thee, O Lord,” 4 v. 

Six Anthems, ded: to A. T. Crispin, Esq.—‘* Thy mercy, 
O Lord,” 4 v.; ‘¢O how plentiful is Thy goodness,” 4 v.; 
‘“*] know that the Lord is great,” 4.v.; ‘O Almighty 
and most merciful God,’”’ 4 v.3 ‘* How long wilt ‘Thou 








of which Kelway was Organist, from a copy in his own handwriting. 
The character of the Service is strongly marked, and resembles that 
of his well-known Evening Service in B minor, 


forget me, Lord?” 4 v. 3 ‘*O love the Lord,” 4 v. 
J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 
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THE MUSICAL TIME S, = directly to corrupt the taste and misrepre- 


‘sent the true objects of music. The unusual 
And Singing Class Circular, success which attended the early productions of 
| the English glee during a series of years in which 
JUNE Ist, 1852. |it was tound highly lucrative by composers and 
————— | most attractive to audiences, may explain many of 
jthem. As the manufacturer of “the sweetest 
ENGLISH GLEE & MADRIGAL COMPOSERS. ' song of the season” still consults the sentimental 
No. VI. | thermometer when he would delight the school 
Contributed by E. Houmes, Author of the “ Life of Mozart.” girls, - did the glee ow of yore, tasting 
: ‘ . ..  |the solid fruits of popularity, too often put aside 
Tue glee, as a species of English composition, | the nobler objects of ambition, to consider what 
has no longer any active existence, and may now would be acceptable to the many-headed crowd. 
almost be said to be extinct. In clubs, harmonic fence many sins against taste—many a grandiose 
societies, and convivial meetings, glees are still pass solo that might be dispensed with—many a 
heard, though scarcely any new ones are written ; trite passage for two voices, echoed by another 
pe ye ag altogether calla much with- | two in the octave—many superfluous cadences 
rawn of late from general notice in concerts,! and endines—muclk aan 

that a special and well-patronised society has Ae cc ee sg 
P pat ‘ y ;too indolent lingering in the region of insipid 

been formed to attract attention to their neglected | e9mmon chords. 


maces. : ‘ ‘ | But the musician who “ pleased to live” was 
It often happens in music that we enjoy the . . , : 
: / to consult the immediate sensations of his hearers; 
benefit of certain studies long after the form and oe , 
he could never persuade them to wait to be im- 


fashion which first gave them currency have! prove d or directed to a higher standard. The 


as way. Th igal age in England un-| ; 
passed away e madrigal ag ° | voluptuous but uninstructed concert-goer of the 


doubtedly founded the taste here for grave and | year —80, “fond of music,” as the phrase is, 





serious harmony, and for the fugal style which) ss : : ie 
: rag : ag |required every new composition to be as smooth 
Handel, in his oratorios, was all his life-time ex-|| “+ | : 
lori ia ka Miiolen: Nace tal ditions | 28 Velvet. and as oily and soft as a glass of liqueur. 
rae 1, sea esnignegde planets vongupend! ee conception of any period of composi- 
of the most exquisite vocal combination, ex- |). : : : : 
Saye : : tion, when the first impression of a new work would 
hibiting the powers of the voice unaided by 
ae ' ; ; not adequately convey the whole sum and sub- 
accompaniment, its capacity of delicate and ex-| 2g " . : 
: istance of its merit. He had no idea of a con- 


pressive inflections, and, when tone and feeling | — *. é F 3 
iscience in hearers as well as in composers; he 


are influenced by judicious and artistic manage-| 4; 4 con ihalats ies edhe tiniest la aa 
ment, far surpassing the powers of any instrument. |. a Patina illo te d 
a A Pe : «4. |IN questions of art, but to be pleased in the goo 

There is nothing which the ear reposes upon with | ; “te 
sets Mididit ect, tne dhe tines by valese jold way with the old traditional commonplaces. 
Lt ht «| Whoever has an experience of the art extending 

The madrigal was formed for an age advancing|, 

° 5 to within ten years of the commencement of the 


pelt. > pe ; Parone the Science and’ century, will remember how this class of amateurs, 
S y ee ee ~~. */judging by first sensation, abounded. And in 
taught them closeness of thinking, and gave ayy 9 5 ; he 
Ae i) .\truth they got little to judge. The songs of 
symmetrical correspondence to their scores. This | gh io] a dn alan all Aubeas wal Gis Maaiaal 


style of composition was at length discarded from) Jackson (of Exeter), were obvious things adapted 


its formality and the contracted sphere it afforded | to their capacity, and such merit as they contain 


to pene er ee Eee eae ei *” formed in many cases their highest standard of 
increasing want while the poetical fancy of the) | chonce j ; 5 

age was in restless and productive activity. Bad |°*C°™e?ee 1» Music. 

music has, however, scldom been laid to the| Towards the close of the last century, when 
charge of the madrigal composers. Monotony,|the glee commenced its career, England was rich 
formality, and the employment of trite themes of, in singers of genius, adepts in all the finesse of 
counterpoint, are faults sometimes justly urged| vocal management, who had studied to obtain 
against them, though generally, it must be ad-|the full command of their voices totally inde- 
mitted, after the severe test of an evening’s per- | pendent of accompaniment, and learned to blend 


formance, when the compositions which are best | and combine them with as much delicacy as is to 


known and best performed carry the day. Abe obtained from the most refined artists on 


tendency to the higher objects of the art, more | stringed instruments. Of Mrs. Billington, one who 
or less successful in individual instances, must be knew her in her bloom writes thus feelingly :— 
generally admitted as the broad, distinctive cha-|‘‘ The natural tone of her voice is so exquisitely 
isweet, her knowledge of music so considerable, 


racteristic of the madrigal style. | : 
The faults of the glee style are more open to her shake so true, her closes and embellishments 


common experience and animadversion, inclining | $0 various, and her expression so grateful, that 
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nothing but envy or apathy can hear her without}the uneasy sensation which an unaccustomed 
delight.” This was one of the chief ornaments task creates. Our modern singers educated in 
of our earliest glees, and it is not improbable that masses are principally valuable as a part of the 
Madame Mara, who was Billington’s model, also | aggregate to which they belong. Accustomed to 


took part in them. ‘The powers of these singers | 
were as effectively displayed in the expressive 
delivery of a few notes, as in the most voluble 
passages of the bravura. Then there was Mrs. 
Sheridan (Miss Linley, of Bath), a singer of great 
expression, who one evening astonished Dr. 
Burney, by ascending to B flat in altissemo. 
Agujari, the celebrated Italian Prima Donna, 
went up a note higher without any grimace or 
distortion, and Mozart, who heard her, declared 
that she sung it in a soft sound like the mildest 
tone of an organ.* 

The traditional excellence of all the singers 
who had flourished at Handel's opera, and at the 
rival establishment of the nobility, prepared the 
way for the simple beauty of the English glee. 
The male singers who constituted the accustomed 
glee party at the vocal concerts were severally 
excellent in the solo. Bartleman, Harrison, the 
Knyvetts, Vaughan, were mostly distinguished | 
before our time, but of the fine combinations of 
their successors—Terrail, Goss, Leete, &c.—we 
have a lively recollection. What bell-like vibrat- 
ing tones these men had—how plumply they came 
upon their notes—how well they swelled their 
sounds, or diminished them to the finest tenuity, 
can scarcely be imagined by the inexperienced 
amateur. In these days glees were sung in their 
integrity without help. The conductor struck 
the chord of the key and off the singers went, 
each man well able to take care of himself and to 
reach the end without putting his neighbour out 
of tune. Irish and Scotch melodies, and a variety 
of ballad airs, which used to be sung in our dra- 
matic entertainments, entirely unaccompanied, 
formed a most useful exercise for singers, and 
encouraged them to rely upon their own powers. 
It was the finest test of a tone when it could 
exhibit itself thus denuded. 

How many of these old practices in the culti- 
vation of the voice it is desirable to revive may 
be worth consideration, for certainly now that we! 
sing much better music, but always accompanied, | 
the individual worth and quality of voices are gene- | 
rally deteriorated. It is not often in private society | 
that amateurs can be trusted to go alone for half a! 
dozen bars in good tune ; and this not altogether | 





be helped by others, and assisted by accompani- 


‘ments, many of them set upon any separate and 


detached service would be worse than useless. 
They would be found to have no tone, and to 
sing out of tune. This is an evil which has 
sprung up in modern music amidst a general im- 
provement in taste, and much that we may other- 
wise be thankful for. But since it is established 
by all experience, that any voice judiciously used, 
with attention to the intonation, and an earnest 
attempt to realise the spirit of a composition, be- 
comes in its degree tunable and agreeable, even 
when nature seems to have bestowed but little 
music—it should encourage every part-singer to 
separate practices, that he may listen to himself, 
learn to keep his voice steady, and to acquire 
self-dependance. , 

To this useful and practical object, our native 
glees are still eminently serviceable. ‘The best 
of those of Stevens, S. Webbe, Battishill, Dr. 
Cooke, &c., show a genius very happily turned 
to this department of social harmony ; and, from 
certain poetical characteristics which our country - 
men appreciate, they have still a charm here 
which will not be very easily superseded. It has 
always been an agreeable feature of English 
society, and it still subsists in the country, that 
glees and part-music, without the trouble of ac- 
companiment, or even of music-books, can be 
often got up extempore to enliven any party of 
pleasure, boat excursion, or country jaunt. The 
ruins of our abbeys and monasteries, in summer- 
time, re-echo annually with the harmony of ex- 
cursionists, who sing in “ full-throated ease” 


amid empty wine flasks and well-ransacked pro- 


vision baskets. But to make such music effective 
and pleasant to hear is no easy task—all unac- 
companied singing requiring its own special 
preparation. 

If a glee singer have not naturally a fine vi- 
brating voice, an accurate ear, and taste to seize 
on the expressive intervals of the harmony, he is 
ill-furnished—but the exercise of his best faculties 
will strengthen and improve them. Cathedral 
choir men generally surpass all other singers in 
the execution of the glee, and the reason of it is 
their practice in taking the modulating notes 


from defective ear, but from want of habit, and| which so often vary the harmony of the closes in’ 





ecclesiastical chants and responses. This gives a 
* These are curions facts in the records of the voice. Burney| delicacy to their ear, and a beauty to the in- 


relates that Madame Le Brun went even higher than Agujari, “in! 4an¢; > H thi , 
real voice, of the same register as her middle notes. It seems a flections of their tone, W hich are not so well 


trick, however, which persons gifted with a fine voice of a common acquired in any school as that of church music. 


compass may learn.” If this were the case, and such notes could | 
be executed and listened to pleasantly, it seems unlikely that so im- | 
portant an addition to the scale for bravura passages should be | 


There is a genius peculiar to all the parts which 
the inner and lower harmony of the 





neglected by singers ambitious of popularity. Possibly, however, it | compose 
is not to be regretted that among the vocal wonders of our age we | yycal quartett, not particularly observed by in- 


have no longer these bird-piping notes to admire, and that they | ° ° ° ° ‘ 
have become obselete. experienced singers, who sometimes in their per- 
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rehearsal, is that the capacity of each performer 
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formances give us the notes of a piece without the;and Beethoven will have it take its part in har- 
music. We observe that few know how to make mony with as firm an intonation as a violin or 


much of a holding note, that permanent and sim- 
ple beauty of modern and ancient music, and of 
instruments as well as voices. On the other 
hand it is a great fault of style to be constantly 
aiming at too much expression, and finding more 
meanings than a composer intended. The 
effective delivery of a piece of harmony certainly 
depends on good accent—and yet how many 
pieces go off badly because the performers exert 
themselves too much and become prominent in| 
the wrong place. Such experience of effect as 
was observable in the old glee party of the vocal 
concerts, and which produced the perfect blend- 
ing and combination of the Knyvetts, Mr. and 
Mrs. Vaughan, &c., may be still obtained in the 
practising glee society ; it will require, however, 
not only the same elegant and sympathetic voices, 
but a taste like theirs, educated and refined in 
higher music than that of the glee. 

Music in the most extensive designs and 
greatest scope of the art will always flourish in 
proportion to the perfection of its details. With | 
a great object in view, we sometimes overlook 
minor but very necessary precautions towards its 
effective attainment. Our resources in music 
are so abundant that it requires consideration how 
best to apply them. And now that all England is 
choral, would it not be better even for our 
choruses if the performers were occasionally to 
segregate themselves, and try what they could 
do on their own account, and their sole responsi- 
bility? Voices would certainly improve, and 
talent hitherto latent would be discovered. Glee 
practice, therefore, forms a most effective and 
useful step in choral training, and may well 
develop powers adapted to the solo. 


The professional chorus of London employed 
at the Italian Opera and the Philharmonic 
concerts has made of late years such an advance 
in the refinement of its performance as to excite 
general admiration. One chief reason of the 
excellence attained, besides that of indefatigable 


individually as a reader and singer is known. 
Vibrating voices and a thorough knowledge of 
music are sought in each, and consequently the 
performance is clear, wholly free from the noises 
which have nothing to do with music, and which 
are so injurious to the effect of a composition 
when wrong notes are mixed with right ones. 
The progress of modern music renders it neces- 
sary that there should be a more assiduous culti- 
vation of the ear as well as the voice; and the 
singer of the present day will be the better armed 
for all encounters, by playing the pianoforte 
a little, and knowing somewhat of the relations of 
chords. ‘This, if not absolutely necessary, is of 


‘clarionet in the orchestra. He expects his chorus 


to make an enharmonic change in perfect tune, 
without the least aid from instruments—to quit 
the key and return to it so as to meet the orchestra 
with perfect exactness,—and to hold a pedal note, 
in whatever part he may choose to place it, as un- 
moved as arock. Whata test of good musician- 
ship in the sopranos and altos is the cadence 
** et sepultus est” of the Mass in C, where E flat 
is held on by the upper voices, with the leading 
note striking against in the lower! It is not often 
that we hear in amateur singing a thoroughly 
good pedal note that can maintain its way in 
spite of any combination. An inexperienced 
bass singer, who has obtained a pretty good into- 
nation of the scale, will often sink to the leading 
note if required to hold on a note against the 
harmony wi. The ear requires to be trained to 
resist as well as to yield. 

It is probable that in the futurity of music, 
newer effects are reserved for voices than for 
instruments. Until Beethoven devised for voices 
new effects corresponding with those of instru- 
ments, this branch of the art long remained in a 
conventional state. His system of writing was 
long condemned as unvocal; and the choral 
symphony it was even said could never please ; 
but it has been transcendently performed in Lon- 
don this present month, and has pleased. By 
degrees, after long distrust of the powers and 
calculating foresight of a master, we are brought 
to comprehend his intentions. 

The more the reputation of the English choir 
advances, the more it will depend on pursuing 
separate as well as combined study. For this pur- 
pose the practice of the best glees presents advan- 


tages too obvious to need any recommendation. 
: To be continued. 





In the Court of Common Pleas, Westminster. Before the 
Lord Chief Justice (Sir John Jervis), Sir Cresswell 
Cresswell, Sir Edward Vaughan Williams, and Sir T. Noon 
Talfourd, 

Novetto v. Supiow. 

This was a special case for the opinion of the Court 
whether a publication of Benedict's Part Song, ‘“ The 
Wreath,” for gratuitous distribution, was an infringe- 
ment of the Copyright Act. 

Mr. Phipson argued the case for the plaintiff, and 
Mr. Willes for the defendant. 


The plaintiff is the publisher and proprietor of a 
musical publication called Novello’s Part Song Book. 
The Liverpool Philharmonic Society hold concerts 
at Liverpool, and the members, consisting of about 
250 persons, perform gratuitously, and it having been 
determined that Benedict's Part Song, ‘‘ The Wreath,”’ 
should be performed, the defendant undertook to pro- 
vide each member with a copy. The defendant 
purchased for that purpose one of the monthly 





high utility. The voice is set upon new duties, 


numbers of the plaintiff’s work, and from it had 250 
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lithographic impressions taken; after which the im- 
pressions on the stones were effaced, and these copies 
were distributed gratuitously among the members of 
the society, the plaintiff’s consent never having been 
asked. On hearing of this the plaintiff required the 
parts so printed to be sent to him, and his copyright 
editions purchased instead; but the defendant wrote 
back expressing his surprise at the demand, as he had 
never sold any of the copies, or hired any out. An 
action was thereupon brought, and the defendant con- 
tended that the declaration disclosing these facts 
showed no cause of action. 


For the plaintiff, Mr. Puipson ‘contended that the 
point was one of considerable importance, for if the 
defendant should succeed, the Copyright Act, instead 
of being a great boon, would be one of the most 
ineflicient Acts that had passed. The question turned 
on the construction of the 15th see. of the 5th and 
6th Victoria, c. 45 (the Copyright Act), which pro- 
vided that if any person should “print, or cause 
to be printed, either for sale or exportation, any book 
in which there should be subsisting copyright, without 
the consent in writing of the proprietor thereof, 
or shall import for sale or hire any such book so 
having been unlawfully printed from parts beyond 
the sea, or knowing such book to have been so un- 
lawfully printed or imported, shall sell, publish, or 
expose to sale or hire, or cause to be sold, published, 
or exposed to sale or hire, any such book so un- 
lawfully printed or imported without such consent as 


aforesaid, such offender shall be liable to a special | 


action on the case.” 
fined the word ‘ book 
word ‘copyright’ to mean “the sole and exclusive 
liberty of printing, or otherwise multiplying copies of 
any subject to which the said word was in this Act 
applied.’ This was an enactment for the benefit of 
authors and publishers, and gave them a clear and 
well-defined right. The question was, did this 15th 
section curtail the common law right of action for an 
infringement of copyright? It was submitted that it 
did not, and that the plaintiff had a right of action 
independently of the statute (‘Miller v. Taylor,” 
4 Burr). Ifunder this section it was no infringement 
of the Act to print and give away copies, Mr. 
Dickens’s new work, Bleak House, might be copied 
the day after it was issued, and reprints of it be given 
away for nothing. 


The interpretation clause de- 


” 


For the defendant, Mr. Witirs contended the 
Legislature, after great consideration, had set down 
in the statute the claims and rights of authors, with 
a certain regard to individual liberty. 

The Cuter-Justice. — For the encouragement of 
authors you say the Legislature took away their com- 
mon law remedy for an infringement of copyright. 


Mr. Wittes. — Some are of opinion with Lord 
Camden, that the honour and glory of authorship is 
its sufficient reward. Others agree with Lord Mans- 
field, that authors ought to have the sole benefit of 
their works. The Act of Parliament determined the 
right, whatever the right might be (‘‘ Rex v. Harris,” 
4T.R. “ Boosey v. Jeffries,” 20 L. J.). What had 
been done was not within the provisions of the statute. 
In point of fact, if the plaintiff’s argument were to 
prevail, it would extend to give an action in the 
minutest case, for instance of copying out a piece of 


to mean ‘‘music,’’ and the} 


music for a pupil to play or the like, or by a young 
lady for her music book. 

Mr. Purrson having been heard in reply. 

The Court, having taken time to consider its 
judgment, held that the multiplication of the songs 
for gratuitous distribution, as stated in the case, was 
an infringement of the Copyright Act, and that the 
plaintiff was entitled to recover. Copyright is defined 


printing or otherwise multiplying copies of any subject 
to which the said word is applied.” It was enough 
for the Court to determine that it could not collect 
from the 15th or 16th, or any other clauses of the Act, 
an intention of the legislature to restrict the right 
which in express terms it gave. It is admitted that 
the plaintiff possesses that right. The act of the 
defendant in multiplying copies of his work, without 
his consent, though for gratuitous circulation, is a 
violation of that right. 


Judgment for the plaintiff. 


« JERUSALEM.” 
An Oratorio, by H. H. Pierson, Esq., late Professor of 
Music in the University of Edinburgh. 

The gentleman whose work heads this notice, has 
long been known abroad by the name of Mansfeldt, under 
which cognomen he has published various compositions. 
Although the son of a high dignitary of the Church—an 
enthusiasm for the art led him in very early life to study 
| music as a profession. Among his first instructors were 
| Mr. Attwood, of St. Paul’s, and Mr. Corfe, organist, of 
| Salisbury. He next studied harmony under Dr. Walmis- 
| ley, professor of music, at Cambridge. From thence he 
proceeded to Liepsig, where he was in frequent intercourse 
with Mendelssohn, although not his pupil; and after that 
| he proceeded to Dresden. He published several songs at 
Vienna,* which made considerable sensation. His first 
work, a comic opera,—* The Elves and the Earth King ”— 
was acted at Brunn, the capital of Moravia. Mr. Pierson 
went from Vienna to Berlin, where a selection from his 
opera—‘‘ Leisla”—was performed before the Court at a Con- 
cert at the palace, and much admired. “Leisla” was after- 
wards performed at the Opera, at Hamburg, in 1849, and 
was successful. The revolution came soon: after it was pro- 
duced, and the Opera House was closed for a considerable 
period. Mr. Pierson was elected in the same year to the 
Professorship at Edinburgh, but resigned ultimately, be- 
cause he was not permitted to have his written lectures 
read by any person except himself, and a nervous defect 
in speech prevented his undertaking that duty. Mr. 
Pierson has for several years resided in Hamburg, having 
married a German lady. 

The words of the oratorio were selected from the Holy 
| Scriptures and the Prayers, and arranged by the late 
William Sancroft Holmes, Esq., of Gawdy Hall, near 
Harleston, in this county, not very long previous to his 
decease, of whom Mr. Pierson was an old and intimate 
friend. The selection is exceedingly beautiful, and 
capable of immense declamatory effect. The argument 
of the Oratorio is thus given— 

Part I,—Introduction, or Prologue. Christ foretells the destruc- 
tion of Jerusalem; the Crucifixion. Prophecy of Moses, concerning 
the Invasion and Conquest of Judea by the Romans. 

Prophetic warnings and denunciations chiefly from Isaiah and 


Jeremiah. The Fall of Jerusalem depicted. 
Continued on page 11. 








* Among the early publications of Mr. H. H. Pierson, twelve 
Canzonetts, entitled ‘‘ Thoughts of Melody,” and six characteristic 
songs of Shelley, were received with much public favor.—E£d. 
Musical Times. 
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Madrigal for - ‘i 
Three Voices. The Nightingale. Tos. Basso. 1601 


(London. J. ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry.] 
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Novello’s Reduction of Price (see reasons). 


M ozart’s Masses, in Vocal Score, with 


Organ part by V. Novetto; the 18 complete in 3 
Volumes, neatly half-bound and lettered ; Folio size, £4 4s. ; 
the same in 3 Volumes, Quarto size, £2 148. 6d. 


MOZART’S MASSES, each Number singly, Folio size. 
i, 58.—ii. 48.—iil. 4s. 6d.—iv. 38. 6d.—v. 38. 6d.—vi. 48.— 
Vii, 48.—vili, 38,—ix. 38,—x. 38, 6d.—xi. 3s. 6d.—xii. gs. 64. 
—xill. 4s. 6d.—xiv. 4s. 6d.—xv. Requiem, 7s.—xvi. 48.— 
xvii. 8s.—xviii. 4s. 

MOZART’S MASSES, each Number singly, a to size. 
i, 38.—ii. 3-—ili. 38.—iv. 28. 6d.—v. 2s. 6d.—vi. 23, 6d.— 
Vii. 38.—vili. 1s, 6d.—ix. 2s.—x. 28, 6d.—xi. aan 6s.— 
xili, 38.—xiv. 4s. 6d.—xv. Requiem, 4s. 6d.—xvi. 3s.— 
xvil. 4s. 6d.—xviii. 3s. 


| 


HAYDN’S MASSES, in Vocal Score, with Organ part by 


V. Novetto; the 16 complete, in 3 Volumes, neatly half- 
bound and lettered; Folio size, £4. 18s. 3; the same in 3 Vols., 
Quarto size, £2 173. 6d. 

HAYDN’S MASSES, each Number singly, Fvlio size 
i. 73. 6d.—ii, 7s. 6d.—ili. 6s. 6d.—iv. 7s. 6d.—v. 85.— 
vi. 7s, 6d.—vii. 5s.—vili. 3s.—ix. 7s.—x. 5s.—xi. 3s.— 
xii. 78.—xiii. §s.—xiv. 4s, 6d.—xv. 7s.—xvi. 8s. 


HAYDN’S MASSES, each Number singly, Quarto size 








i. 48. 6d.—ii. 4s.—iii. 3s. 6d.—iv. 4s.—v. 5s.—vi. 4s. 6d.—| 


Vii, 38.—viil. 25.—ix. 4s.—x. 38.—xi. Is. 6d.—xii. 3s. 6d.— 
xili, 38.—xiv. 3s.—xv. 4s.—xvi. 5s. 


BEETHOVEN, in C. Folio, 8s. 64. 5 the same; Quarto, 5s. 


BEETHOVEN, in D. Folio, 14s. 
HUMMEL, in E flat. 8s. HUMMEL, 


These Masses are also printed in a variety of other ways. 


in B flat. 7s. 


THE MUSICAL TIMES 
AND 
Singing-Class Circular, 
Price 13d. each, or stamped, 23d. 

Numbers 1 to 48 (Vols. 1 and 2), Bound in Cloth, with 
Index, price 7s. Nos. 49 to 96, (Vols 3 and 4), Bound in 
Cloth, with Index, 7s. Either Vols. 3 or 4 may be had 
separately, stitched in a paper cover, 3s. each. 

CONTENTS OF NUMBERS. 


SACRED. 





No 
!7 All people that on earth ie Tallis 
“°7 And he shall purify oe Handel 
*37 Alla Trinita Beata 
*80 Again my mournful sighs ose Battishill & V. Novello 
*90 Behold I bring you good tidings (Anthem for Christmas Day) 
T. L. da Vittoria 
*46 Blessed is the peopie ros Novello 
*50 Blessed is he that considereth the poor ove Dr. Nares 
*74 Behold now, praise the Lord eve Creyghton 
Farrant 


8 Call to remembrance sanieuaiied ove 
Charity Anthem one 
61 Cry aloud and shout 


Dr. W. Boyce 
Dr. Croft 


*54 Christmas Anthem ove V. Novello 
*39 Easter Hymn V. Novello 
*58 Easter Anthem, The Lord is my strength ww. _V. Novello 
6 Forgive, blest shade Dr. Calicott 
31 God save the Queen . ooo eee Novello 
*35 Grant,O Lord (Collect) vee ove Mozart 
*66 God, my king ose ove Bach 
2 Hear my prayer, O Lord ose ove Winter 

4 Hear what God the Lord ove ove V. Novello 
*32 & 33 Hear my prayer, O God Kent 
48 Hymnus Eucharisticus one sve B. Rogers 
*76 & 77 Have mercy, O Lord Mozart 
*88 He comes ordained of yore “Deliverance we Israel ” Jackson 
74 Holiest, breathe an ev’ning blessing Wm. Shore 
25 In Judah God is known oe ove Mendelssohn 
*52 I will arise Creyghton 
6 Let all men praise the Lord (Choral) Mendelssohn 
*41 Lord of all power and might ove ore Mason 


| 





No. Contents of the ‘‘ Musical Times” continued. 
*29 Lord, for thy tender mercies’ sake “a Farrant 
*65 Lo, my Shepherd's hand divine... tee Haydn 


Dr. Greene 
J. Reynolds 


68 Lord, let me know mine end 
12. My God, look upon me ooo 
Methinks I hear the full Celestial Choir ose 





Dean Aldrich 
Lord Mornington 
Dr. Cooke 

J. 


Hark, the bouny Christ Church Bells 
Here, in cool grot 
*67 Hark, the Lark 


*86 Dr. Crotch 
21 Now pray we for our country oe Eliza Flower 
*84 Nunc Dimittis, in C oes po one Ebdon 
*82  O praise God in his holiness eee John Weldon 
*96 O praise the Lord ove we «. Jolin Weldon 
#94 it Lord, we trust alone in thee Handel 
Laudate nomen Domini Dr, r Christopher Tye 
*46 Pray for the peace “e Novello 
*63 Praise the Lord, O my soul ooo one Creighton 
*72 Praise thou the Lord on ove Mendelssohn 
*92 Remember O Lord r Dr. W. Boyce 
*44 See what love hath the Father Mendelssohn 
*54 Singunto the Lord oe ooo V. Novello 
*70 Sleepers, wake “ Mendelssohn 
*58 Short Anthem for Easter ove Novello 
4 ‘Thou art gone to the grave eo ove Beethoven 
10 Teach me, O Lord (Anthem) ose tee Rogers 
25 Thine, O Lord, is the greatness ove Kent 
*46 There is a river we als Novello 
*58 The Lord is my strength ate eve Novello 
*59 The Lord descended from above .. ove P. Hayes 
*7)0 To God on high aie Mendelssohn 
*70 To thee, O Lord ove Mendelssohn 
19 Vital spark es ” Harmonized by V. Novello 
No SECULAR. 

9 Amidst the myrtles—Glee es oe Battishili 
*56 A Christmas Madrigal T. Ions 
*93  Aprilis in my Mistress’ face T. Morley 
*78 Awake, Molian Lyre Danby 
*87 Awake, sweet Love ons John Douland 
*40 Come, if you dare Purcell 
*53 Come, follow me W. Horsley 
*83 Catch on Tobacco pen Dr. Aldrich 

7 Four Rounds for three voices 

34 Flora gave me fairest flowers Wilbye 

8 Hail! all hail! thou merry month ‘of May Weber 

5 Hail! smiling morn--Glee Spofforth 

7 

i 





*69 Here’s a health unto His Majesty Saville 
x69 Jlow merrily we live Michael Este 
79 Huntsman’s Chorus Veber 
*85 Haste thee, Nymph Handel 
1 In these delightful, pleasant ‘groves Purcell 
“51 Italy (a patriotic song) V. Novello 
*75 In good truth, when aistingd lovi ing oon Palestrina 
24 Just like love oe Davy & Novello 
26 Maidens fair of Padua’s ¢ city wee Gastoldi 
*48 Monody on Mendelssohn F. Schneider 
*45 May-day Muller 


79 Music for Trebles ‘or other equal voices 
89 Mark’d you her eye of heav’nly blue 

22 Now the bright morning star 

Nymphs of the Forest ie 

Now is the Month of Maying one 
13 O, Nanny wilt thou gang with me ? 


Reginald Spofforth 
Greville 

W. Horsley 
Thomas Morley 

. Harrison 


9 Pleasures of Innocence Weber 
*42 & *43 Popular Ode to Pope Pius Tx. Rossini 
30 Rule Britannia ove ove V. Novello 
3 Soon as I careless ove Festa 
7 Sweet Enslaver ove os Atterbury 
16 Soldiers, brave and gallant De ane rae Gastoldi 
18 Sweet honey-sucking bees—Part I. Wilbye 
20 & 21 Sweet honey-sucking bees—Part I. Wilbye 
*36 See the conqu'ring herocomes_—... h Handel 
*38 Sweet peace descending Mozart 


*55 See the Chariot at hand . W. Horsley 
Since first I saw your face ous oe T. Ford 
*81 Sigh no more, ladies Stevens 
Summer is a coming in, for 4 Trebles ose 
7 To the old long life a eve 
28 To Woden’s Hall ran aa 
The Red Cross Knight 
The cloud cap’t towers (6 voices) ove 
*57 The Waits ove 
*71 Thy voice, O Harmony 

79 The Fisherman 
The Silver Swan 
*91 The Twelfth Night Song 
The Nightingale . 
Wind, gentle evergreen 

14&15 When winds breathe soft ove 
*6§2 Winds gently whisper 

79 Weel may the keel row 
*64 YeSpotted Snakes... 


Those numbers marked with an * have Aceumpaniment for Piancforte 
Organ, 


S. Webbe 
Purcell 

Dr. Calicott 
R. I. Stevens 
Saville 

8S. Webbe 
Orlando Gibbons 

a0 Novello 
«. Thomas Bateson, 


Webbe 
J. Whittaker 


Stevens 
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7 
Continued from page 6. 

Part I1.—The Destruction lamented, the Restoration promised. 
Part III.—Prophecies concerning the recall of the Jews from all 
the countries where they are now living in a state of exile. The | 
great battle of Armageddon (in “the Valley of Decision”) which will 
end in the total defeat of the armies attacking Jerusalem. | 
The New Jerusalem: the Last Judgment: the Salvation of the | 
Righteous. Doxology. | 
Norwich may fairly be proud of having advanced, and | 
we may perhaps say, perfected a great result in favour | 
of the art and of composers; and it is, we believe, the | 
celebrity which attended these important events in the 
progress of music, that has led Mr. Pierson to desire to 
ere his ‘Jerusalem’ at the approaching Norwich 

‘estival.— Norwich Mercury. 








TAXES ON KNOWLEDGE. 
The direct Taxes* on this number of 








Musical Times « «. «. «we et  «6£515 1 
. | 

Brought forward since January. . . 3012 0 
£36 7 10 


* See details in former numbers—bet it must not be 
forgotten that this heavy Tax is on our humble three- | 
halt-penny periodical. 








TO CORRESPONDENTS. 

We have again to regret the late arrival of several esteemed 

communications too late for that portion of the paper to 

which they belong. As many of these concerts occurred 

early in the month, earlier information might readily 
reach us. 


J. M.—The paging you propose would not allow the secular | 
and sacred music to be bound up distinctly. 


A Constant Subscriber. — The works you enquire for are | 
printed by our publisher. Kent’s Anthems, Vol. II., 8vo., | 
will be ready early in June. 


G. C. T., Brighton, may purchase the music from one 
completed Volume, paged throughout, and distinct from 
other matters. It is impossible so to print it in the 
current numbers. 


An Old Subseriber, Manchester.—The science of music can- | 
not be stated in any book published at the price he mentions. 





Brief Chronicle of the last Month. 


Pumuarmonic Concerts.—The fourth eoncert of the 
Philharmonic Society was given on the 3rd. The absence 
of novelty was a leading objection to this concert. Men- 
delssohn’s in A, No. 2, and Beethoven’s in B flat, were 
the symphonies. The ‘ Don Quixote” (Macfarren), and 
Romberg’s in D, were the overtures; Spohr’s double 
quartett in E flat, admirably played by Blagrove, Sainton, 
Cooper, Dando, Hill, R. Blagrove, Lucas, and Piatti, was 
introduced, and a concertino for the harp, with orchestral 
accompaniments by Mr. J. Thomas. Miss L. Pyne and 
Herr Formes were the vocal performers, and Mr. Costa 
conducted. At the fifth concert, which took place on the 
17th, ‘Beethoven’s Sinfonia in A, No. 7, the overture 
to “ Euryanthe,” and Mendelssohn’s “ First Walpurgis 
Night,” were the chief features. The latter composition 
requires more choral strength than can be accommodated 
in the Hanover Square Rooms. The instrumental portion 
was adinirably rendered. 





Tue New Puituarmonic Society,—This young society 
gave its fourth concert at Exeter Hall on the 12th, and 
the fifth took place on the 28th of May. At the fourth 
concert, the selection consisted, amongst other works, of 
Beethoven's Choral Symphony (D minor, No. 9); the | 





' character. 


Overture to Der Frieschutz, and Mendelssohn’s Wedding 
March. The last-named composer’s concerto in G minor 
introduced a young pianiste (Madlle. Clauss), whose per- 
formance excited so much attention at the Musical 
Union; she is a performer of a very high character— 
vigour, precision, and passion, combined with extraordinary 
facility of execution, mark her playing. A Scena by Dr. 
Wilde was sung. Madame Clara Novello, Miss Williams, 
Mr. Reeves, and Herr Staudigl, were the distinguished 
interpreters of the vocal portion of the programme. 

Tue Quarrerr Association. — A new society, with 
the above instrumentally-attractive appellation, has been 
instituted under the immediate auspices of Messrs. Sainton, 
Cooper, Hill, and Piatti. At the first concert a quartett 
by Cherubini, in E flat, was the novelty. How it has so 
long escaped performance we cannot tell—its rendering 
was first-rate, and its reception enthusiastic—oue of the 
movements, a bolero and trio, was encored. Men- 
delssohn’s E flat, and Beethoven’s E minor, were the 
other quartetts. The pianist was Mr, Sterndale Bennett, 


{who with Signor Piatti performed a new duet for piano 


and violoncello by the first-named gentleman. The at- 
tendance was numerous, giving a fair indication of success 
for this new society. 

Mr. Nearr’s Sorrers.— Mr. Neate’s sixth and last 


/soirée of classical music was held on the 28th of April, 


at the Beethoven Rooms; the room was well filled by a 
fashionable audience. A MS. trio, by Mr. Neate, for 
pianoforte, violin, and violoncello, was introduced ; the work 
is one of high merit.. The quartetts were performed by 
Messrs. Sainton, Cooper, Hill, and Piatti. In noticing the 
last soirée of this eminent pianist and sound musician, we 
are constrained to congratulate him upon the taste which 


|dictated the construction of his programmes, and the 


talent with which the music generally was performed. 
Mr. Lake’s Oratorio, ‘ Daniet.’”—We were present 
at the first performance of this new work. The choral 
and instrumental portions are evidently the work of an 
intelligent and clever musician, A march which occurs 


:early in the oratorio, is a very good specimen of orchestral 


writing; the solos are not sufficiently striking, however, 
to become favourites of the public. Exeter Hall was 


|densely crowded by an admiring audience—indeed, the 
|young composer was twice summoned to receive their 


congratulations—a mark of favour to which, we must add, 


i he was justly entitled. 


BEETHOVEN Quartetr Socrery. The fourth meeting 
was held on the 19th, when Herr Joachim officiated 
as first violin. The programme was of a recherché 
Ferdinand Hillier was the pianist; a new trio 
by this composer was performed, for pianoforte, violin, 
and violoncello ; it is a work of great ability, and will no 
doubt become a favourite with instrumental performers, 
as well as with the admirers of the classical school to 
which Hillier’s compositions belong. 

CeciLian Socrery.—This old-established amateur asso- 
ciation gave their customary monthly concert on the 6th, 
at Albion Hall: Mozart’s Requiem and Haydn’s Mass, 
No. 4, were performed. The manner in which these 
works were presented to the public was creditable to the 
skill and perseverance of the society. Mr. Shoubridge 
was the conductor, and Mr. Boardman the organist. 

Mr. Lumiry aNd Mapiur. Jowanna Wagnek.—The 
Vice-Chancellor has decided in this case, in favour of the 
manager of Her Majesty’s Theatre, allowing costs to the 
plaintiff. Mr. Gye and Madlle. Wagner have appealed 
to the Lord Chancellor against the judgment, and the 
cause came on for hearing on the 22nd, but upon finding 
that it was the intention of the defendants to go into 
the facts of the case, as well as to dispute the Vice- 
Chancellor’s jurisdiction, the Lord Chancellor adjourned 
the case until the 26th. Whatever may be the result of 
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the litigation, we do not believe Madlle. Wagner free from 
blame. Her agents are still more to be censured in the 
matter—their avowed object having been to make the 
most of the liberality of the English in their patronage 
of foreign musical talent. 


Tue ANNIVERSARY OF Her Masesry’s Birrapay was 
celebrated in the palace by a concert, for which Madame 
Clara Novello, Herr Staudigl, and Herr Formes, were 
engaged. 

Tue Late Mrs. Benepict.—We regret to have to 
announce the decease of this amiable lady, the wife of the 
accomplished composer and pianist. A requiem was per- 
formed at the French Chapel on the 22nd of May, for 
Mrs: Benedict. Mozart’s Requiem (Brevis) No. 18, was 
sung by a choir, amongst whom we noticed Madame 
Clara Novello, Madame Castellan, the Misses Pyne, 
Madame F. Lablache, Miss M. Williams, Signori Caizo- 
lari, Lablache (father and son), Vera, &c., &c., and some 
fifteen other principal artistes of the Italian theatres. The 
music was conducted by Mr. Balfe. 

Tne Oxrorp Commemoration will be held on the 22nd 
and 23rd of June. Sir H. Bishop is to be the conductor. 
The services of Madame Clara Novello have been secured 
for the soprano music. 

Tue Crorr Benevotent Funp.—The Commemoration 
Festival of this fund was held on the 6th of May, under 
the immediate patronage of Prince Albert. The choir 
consisted of about a hundred voices from Her Majesty’s 
Chapel Royal, Westminster Abbey, St. George’s Chapel, 
Windsor, and King’s College, Cambridge. Mr. Turle 
presided at. the organ. 


HappEnHAM Sinaina Criass.—A class has been esta- 
blished at Haddenham, under the direction of Mr. John 
Rose, which promises to be very useful. 

Lynn Musican Union.—The fourth soirée of this 
association was held at the Albion Hall, Lynn, on the 
29th of April. Mr. Bray was the leader; and Mrs. H. 
Wallach conducted. 


Srratrorp Cuorat Ciass.—This class, under the 
direction of Mr. C. Merton, gave their half yearly concert 
on the 5th of May. The second part consisted of the 
Dettingen Te Deum complete. 


Asinepon Crorat Cxiass.—A concert was given by 
this society on the 13th of May, at the County Hall, for 
the purpose of relieving the sufferers at the Harwell fire. 
The selection comprised sacred and secular compositions, 
including Handel’s ‘“ Hallelujah” Chorus. Mr. A. W. 
Bezant was the conductor. 


Boutron Harmonic Socrery.—A chamber concert was 
given by this society on the 13th of May, and a perform- 
ance of the “Messiah” on the 26th. Mr. Seymour 
officiated as leader, and Mr. John Faweett, Jun., as con- 
ductor on the last-named occasion. 


Tar Birwincnam Festivat.—The oratorios selected 
for performance at the Festival, to be held in September 
next, are the Messiah, Samson, (with Mr. Costa’s accom- 
paniments), and Elijah. Great interest will be attached 
to this meeting by the production of a portion of Mendels- 
sohn’s Christus, an oratorio upon which the lamented 
composer was engaged at the time of his decease. Mr. 
Costa is again to be the conductor. Madame Clara 
Novello is already secured. Negotiations are pending with 
Madame Goldschmidt (late Jenny Lind); and if these are 
not successful, it is not improbable that Madlle. Wagner 
will be offered an engagement. A brilliant meeting is 
expected. 

Sacrep Harmonic Soctery.—Mendelssohn’s oratorio, 
Elijah, has been repeated twice since our last. The 
choruses were delivered with surprising precision. Of the 
principals, Madame Clara Novello deserves the most un- 





od 

qualified commendations for her magnificent reading of 
the soprano music; the sublime air, “Hear ye, Israel,” 
has never been rendered with so much beauty and perfect 
appreciation of the composer’s meaning. Miss Dolby’s 
vocalization leaves little to be desired. Messrs, Sims 
Reeves and Herr Formes complete a vocal phalanx of the 
highest standard of excellence.—From a Correspondent. 

Tur Two Mapnricat Untons.—Owing to some misun- 
derstanding, a new Union has been started, under the 
direction of Messrs. Francis and Land, assisted by Miss 
Louisa Pyne, Miss Dolby, Mr. Swift, and Mr. Frank Bodda. 
The original party comprises Mrs. Endersohn, Miss M. 
Williams, Messrs. Lockey, Hobbs, and H. Phillips,—the 
last-named gentleman being the honorary secretary. 

Tue Hutt Vocar Socirery.—The old English glees 
and madrigals continue to be interpreted by the members 
of this institution. A few days since the society presented 
a handsome gold and ivory baton to its efficient conductor, 
Mr. G. J. Skelton. 

Ho.tyweti.—On the 10th of May a grand concert was 
given by the Holywell Philharmonic Society, in the As- 
sembly Room of the Royal and White Horse Hotel, which 
was numerously and respectably attended. Mr. Randles 
presided at the Pianoforte, and Mr. Jabez Jones conducted 
the Orchestra, which consisted of thirty-two performers. 

SunperLanp Cuorat Society.—This society gave a 
concert of sacred music at the Atheneum, Faweett-street, 
for the benefit of the Sunderland Infirmary. It was 
attended by a very large and most respectable audience. 
The number of performers, vocal and instrumental, 
amounted to upwards of seventy. The band was ably led 
by Mr. Dewar, and Mr. Seales was the conductor. 

Cuerstow Cuorat Sociery.—The second rehearsal for 
the season came off recently at the Bank Buildings. The 
programme contained exclusively a selection of sacred 


music. Mr. W. Brookes, organist of Upton St. Leonard’s, 
presided at the pianoforte. The choruses were adinirably 
performed. 


Mancuester.—A musical performance, conducted by 
Mr. Thos. Cottrill, was given in the Ebenezer School- 
room, Great George Street, Salford, on the 23rd ultimo. 
The vocal parts were well sustained by the pupils of that 
gentleman, affording another gratifying proof of the 
rapidity with which the art of reading vocal music is 
spreading amomg the humbler classes g¢nerally. 

LrEps.—The late arrival of the communication from 
Leeds only enables us to announce the establishment of 
Cheap People’s Concerts, under the auspices of the Leeds 
Rational Recreation Society (Sir George Goodman, presi- 
dent), to the delight of 1200 persons present at the first, 
given on the 15th of May. 

TestimowraL to Mr. Jackson, THE Musican Com- 
poser.—On Friday evening, May the 7th, a meeting of a 
very interesting character was held in the large school 
room, at Masham, for the purpose of presenting a Public 
Testimonial to Mr. W. Jackson, the well-known musical 
composer, he being about to leave the town to engage in 
a musical instrument, &c. business, at Bradford. The 
Rev. T. Riddell, vicar of Masham, who took the chair, 
proceeded to explain the object of the meeting, and pre- 
faced the gift by expressing most feelingly and truly the 
esteem and respect Mr. Jackson had won from all classes 
during a sojourn of upwards of twenty years at Masham, 
and the consequent great regret that all felt at his 
departure. He begged to present him with a silver ink- 
stand and cream-ewer, as, in some degree, a proof of all 
the kind wishes he took with him, being purchased with 
subscriptions from almost every family in Masham. We 
may remark that the inkstand appeared to us a very 
appropriate gift to one who has won so much fame by 
his pen. The cream ewer, also, was extremely neat in 
pattern. —Leeds Intelligencer. 
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Tue Liprany or Vincent Noveio.—In consequence} 
of Mr. V. Novello’s prolonged stay at Nice, and the s sale | 
of Craven Hill Cottage (his residence in England), his 
library has been carefully examined. In numerous in- | 
stances several copies of the same work were found; for! 
instance, not fewer than five sets of the Venetian edition | 
of .Marcello’s Psalms, making 40 volumes, besides the | 
English (Garth’s) edition of the same work. A large! 
portion of this valuable collection of manuscript and! 
printed curiosities will be sold by auction, by Messrs. ; 
Puttick and Simpson, on the 23rd of June and followi ing | 
day. There is a most curious collection of Italian ora-| 
‘alles by Leo, Sacchini, Collona, Clari, &c., &c. This| 
library also includes the collection formed by the late | 
famous Dragonetti, who for many years was a well- known | ‘ 
visitor and purchaser at all the music sales, the whole of |“ 
which, at his death, became the property (by bequest) of 
his friend Vincent Nov ello. 

Caution to Youna Lapres wHo Cory Music.—It has} 
just been decided in the case of Novello v. Sudlow, that | 
every sort of multiplication of a copyright work, which can | 
supersede the use of the authorised copy, isa piracy. The! 
enforcement of this right would be uo hardship if other 
music-sellers would adopt the same reduced scaie of 
prices as the plaintiff in this case, whose printed copies 
cost less than the blank paper on which the same amount | 
of music could be written. Cuorat Socirries would do} 
well to ascertain the law on this subject, that they may 
not unknowingly infringe. 


ADVERTISEMENTS. 
— JOHN HAWKINS’ HISTORY), 


OF MUSIC, with 200 Woodcuts and Musical Illus- 
trations, is being Re-printed by J. A. Novetto, For particulars 
and specimen, see page 374, Vol. 1V. of the Musical Times. 


l | usic. — The Piano, Singing, Har- 

mony, &c. Superior Tuition in the above, Six Lessons 
for £1 1s., by a Married Gentleman of long experience (Pupil 
of Cipriani Potter, Principal of the R, A. of Music), to whom 
reference is kindly permitted. Worthy the attention of Families, 
Schools, and Individuals desirous of a thoroughly sound musical 
education, combined with the utmost consistent economy. 
Address A. B., Mr. Novello, Music Seller, 69, Dean-st., Soho. 


Fh Pitch-Pipes, all Notes in the 


Octave—Diatonic and Chromatic Sets—Sets for the! 
Violin, Guitar, and Harp. 

THE AEOLIAN MUTE, (a combination of the “A”} 
fEolian Pitch-Pipe and the Mute) for the Violin, is more} 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS. 
superior to all others in toné and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 


sie Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspertder, Brass, 5s.; German Silver, 6s. ; 
Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, 10s. each. 




















Mainzer’s Musical Works.— 


r. i 
D Revised Edition, prices reduced. 


Singing for the Million, Part I. - - 10 
” ” Part II. (abridged) - 1 6 
Musical Grammar, complete - - - 2 6 
in cloth - 3 6 
| Choruses i in three parts - - each I oO 
| Ditto, the 36 complete, in cloth - - 40 
Each Chorus separate, at per doz. - - I. 0 
Music and Education, in cloth - Eg 
Pianoforte Guide, aan with English Text and 
Fingering - - 4 0 
Standard Psalmody a Scotland - - Io 
Gaelic Psalmody = - - °o 4 


Ruth and Naomi,” “Cammneaion Widow’s — by 
*¢ How beautiful, *» ee Farewell Scotia,” and all the 
pieces originally published in Mainzer’s Musical a 
at per doz. - Io 
Novello ; Simpkin, Marshall, & Co. ; Londen. 
Hime, & Co., Manchester. Menzies, Edinburgh. 


NOVELLO’S CATALOGUES, 
“Which may be had gratis on application at 69, Dean Street, 
' Soho, and 24, Poultry; or they can be forwarded to any part 
of the United Kingdom, on receipt of two Postage Stamps 

for any one Catalogue, or Six Postage Stamps for the 
Catalogue complete in One Volume. 

No. 1.—ORGAN MUSIC. Containing a very large selection 
of Publications for’ that noble instrument, with and with- 
out pedal obligato. Two Postage Stamps. 

No. 2.—SACRED MUSIC (with English Words), Con- 
taining Services according to the use of the United Church 
of England and Ireland ; Anthems, Hymns, Sacred Songs, 
Solo Hymns, Sacred Duets, Trios, &c. ; Psalmody, and 
Collections of Music; also Boyce’s Cathedral Music. 
Two Postage Stamps. 

No, 3.—MUSIC for the use of Choral Societies, Church 
Choirs, and Singing Classes, printed in separate Vocal 
and Orchestral Parts, Containing Oratorios, Odes, Can- 
tatas, Festival Hymns, and Anthems ; Operatic Music, 
Songs, Duets, Trios, Quartetts, and Choruses; Over- 
tures, Symphonies, and Marches; Madrigals, and Glees ; 
Music with Latin words; Masses, Motetts, &c., &c. 
Two Postage Stamps, 

No. 4.—INSTRUMENTAL MUSIC. Containing Piano- 

forte Music (Solos and Duets), Flute and Pianoforte 

Music, Flute Music (Solos and Concerted), Flageolet and 

Pianoforte Music, Guitar Music, Violin Music, Violon- 

cello Music, Quintetts, Elementary Treatises, and Por- 

traits. Two Postage Stamps. (See No. 1 Catalogue for 

Organ Music.) 

5-—VOCAL MUSIC (Secular). Containing Collections 

of Songs, English Songs, Songs with obligato Accompa- 

niment, Songs with Choruses, Vocal Duets, Collection of 

Glees, ** Musical Times,” Glees, Trios, Quartetts, and 

Madrigals, Italian Songs, Italian Duets, Italian Trios and 

Quartetts, Italian Cantatas, French Songs, German Songs, 

Russian Songs, Vocal Exercises, and Songs with Guitar 

Accompaniment. Two Postage Stamps. 

6.—SACRED MUSIC (Latin). Containing a Selection 

of Motetts, Hymns, Solos, Duets, Trios, Quartetts, Masses, 

and Offertories. Two Postage Stamps. 

In ordering any Works named in these Catalogues, please 
to ask for NOVELLO’S EDITIONS, which will ensure the 
right Music being sent. 

Just Published, 

Pe aurem Tuam—Duet for Tenor 
and Bass voices. The Music composed by E. H. Turpin, 

Organist of the Catholic Cathedral, Nottingham.—Price 1s. 6d. 

London: J. A. Novello, 69, Dean-street, Soho, and 24, Poultry. 
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Handel’s “Jupas Maccanaus. 


greene Festival.—Mr. J. A. Novello| = sae 
begs to announce that he has purchased the copyright of = = === ete See 
MR. HENRY HUGH PIERSON’S ORATORIO, 


“JERUSALEM ” “QO love-ly Peace, with plen- ty crown’d, ‘a 


which is to be performed on the Second Day of the approaching ’ + 4°08 . 
Norwich Festival. ‘The Voeal Score, with Piano Accompani- N ovello’s Octavo Editions of Oratorios, 
in Vocal Score, with a separate Accompaniment for 


ment by the Author, the Separate Chorus Parts and Orchestral 
Parts, will be Printed and Published with the least possible | the Organ or Pianoforte by Vincent Novetto.—These Works 
delay.—London Sacred Music Warehouse, April 26th, 1852. | Will be found appropriate presents; combining elegance with a 
moderate outlay for a standard work. 


SONGS Works already completed :— 





nt HANDEL'S 

HENRY HUGH PIERSON. Solomon (just completed) ae (bound) 7s. 6d. 
THOUGHTS OF MELODY. —_ . Egypt are rer (bound) 6s. 6d. 

essiah ae me née (bound) 6s. 6d. 

en Canzonets, composed and inscribed Samson ne 3 an (bound) 7s. 6d. 

to the Rt. Hon, The Countess Dowager of Pembroke | Judas Maccabzeus wee tee (bound) 6s. 6d. 

and Montgomery. Bound in cloth, price ros. 6d. | Jephtha ee one ses (bound) 6s. 6d. 
No. Or Singly thus :— | Dettingen Te Deum ‘ \ ‘sepa su 00 
1. There be none of Beauty’s Daughters. | Cessation Anthem, ‘Zadock the Priest’ Jad een 
Words by Lord Byron. Price 1 0} Joshua ; (bound) 5s. 6d. 

2. Beware of the Black Friar. Words by LordByron 1 0, Acis and Galatea are in progress, and will be issued 
3. Maid of Athens, ere we part. eB 1 o Alexander's Feast bd. in One Vol. Each work will be 
4. The Isles of Greece. a Io | Ode to St, Cecelia’s Day ) published separately in a paper cover. 

. When we two parted. I 
Q Under the greenwood tree. Words by Shakespeare I 3g! ns Cuiniten HAYDN’S (bound d 
7. Go, you may call it madness | “0 ees “ ound) $s. od. 
Words by Samuel Rogers 1 o} MENDELSSOHN’S 
8. Had Ia cave on some far arg . 1St. Paul (bound) 6s, 6d. 
Words by Robert Burns 1 0©| Hymn of Praise—Lob esan a er) sl, 
9. Maiden, wrap thy mantle round thee. | as the Hart pants “ ng (paper nc at (bound) 5s. 6d. 
Words by Henry Kirke White 1 °} : 
10. When lovely woman stoops to folly. MOZART, HAYDN, & BEETHOVEN. 


Words by Goldsmith 1 0©/The Three Favorite Masses, with the Latin words, and an 
English adaptation by R. G. Loraine, Esq.—viz., 


CHARACTERISTIC SONGS OF | Mozart's Twelfth Mass (paper) 3s. 6d. 1 


Haydn’s Third or Imperial (paper) 2s. 6d. + (bound) 8s. 6d. 
SHELLEY. | Beethoven’s Mass in Cc (paper) 2s. 6d. J 
Set to Music by the same Composer, and dedicated to * 
Earl Grosvenor. ° ae ° 
| Ab pend Folio Editions of Oratorios 


Invocation to Night, “ Swiftly walk over the Western é ? 
in Vocal Score, with a Separate Accompaniment for 


Wave” vee tse n 
; ‘the Organ or Pianoforte by Vincent Novetto. Specimens 


° 
On a faded Violet, “The colour from the ‘flow erisgone” 1 
Song of Beatrice Cenci, “ False friend, wilt thou smile | of the Outline Title-pages, after Raffaelle, may be seen at the 
o| principal Music Sellers. 


or weep”. we 10) 
¢* Arethusa arose . from her couch of snows” cio 2 OOH HANDEL, The Messiah co es 10s. 
“ Sacred Goddess” I 0} is Judas Maccabeeus vies nor 15s. 
Serenade, “I arise from dreams of thee” Wordsby Shelley fh 6 mi Israel in Egypt tre oe 158. 
An Autumn Dirge, “‘ Rough wind that moanest.” Do. We Samson Mr ve an 158. 

. Jephtha ee die <a 15s. 
— Short Melodies (Original and} ” | all = = a oa 
Selected) for the Organ, intended principally for the a5 Saul A aa — 155. 
Soft Stops, and inscribed to the Venerable Phillip Jennings, D.D., = Dettingen Te Deum... ‘ee 5s. 
Archdeacon of Norfolk. oe Acis and Galatea side aes 10s, 
In 36 Numbers, In 6 Books, In 1 Volume, a Alexander’s Feast se Tos. 

Is. 3d. each. 6s. each. — 31s. 6d. ; (To be continued.) 
Each Book contains Fifty Melodies, from the following HAYDN, The Creation i a6. 


Authors : — Albrechtsberger, Attwood, Bach, Beethoven, 
Bellini, Bononcini, Battishill, Berger, Boyce, Cramer, Cooke. 
Cherubini, Clementi, Couperin, Dr. Croft, Donizetti, Dussek, 


The above Oratorios can be had only bound in cloth 
for 2s, 6d. each extra. 





Dragonetti, East, Florimo, Eliza Flower, Gollmick, Geminiani, MENDELSSOHN, St. Paul... (bound in cloth) 21s. 
Gluck, Graun, Goudimel, Greene, Handel, Haydn, Herold, ” Hymn of Praise ey 14s. 
Hesse, Hummel, Juvin, Kalkbrenner, Keeble, Klose, Krufft,| JACKSON (Masham), The Deliverance of en from 
Mozart, Mendelssohn, Minoia, Neukomm, Novello, Natividad, Babylon (bound in cloth) zs. 
Onslow, Pinto, Paxton, Purcell, Pleyel, David Perez, Paradies, Isaiah (bound in cloth) 24s. 
Rousseau, Rossini, Romberg, Rosa, Russell, Reading, Reinagle, BEETHOVEN, Engedi; or, David in the Wilderness gs. 
Righini, Seeger, Spohr, Stokes, Schneider, Steibelt, Travers, ELVE aie 

Turnbull, Viner, Webbe, Weber, S. Wesley, Winter, Woelfl, Y, Dr., Resurrection and Ascension... 9S. 
Wranizky. Each Song, Duet, Trio, Quartett, or Chorus, may be had 

For contents, see Novello’s Catalogue, No. 1. singly, from 6d, to 2s, each. 


London Sacred Music Warehouse, J. Alfred Novello, 69, Dean-street, Soho, and 24, Poultry ; and in New York. 
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As Readers of Music at first sight, the 


Lancashire and Yorkshire Singers are unequalled. The 
System by which this superiority is acquired is that laid down 
in “THE LANCASHIRE VOCALIST,” a Manual for 
Class or Private Teaching by Joun Fawcerr. 

London: J. Hart, 109, Hatton-garden. Price 4s. Post-free 
for 48 penny stamps, Catalogues of Class Music post-free. 





hres Leaves. — Sung by Miss, 

PooLe. 

Hr deferred.—Sung by Mr. Georce 
BuckLanp. 


Y iele the Man. 
A friend in need is a friend indeed. 
| eee the Chase. 


| oe heart never won fair lady. 


D™ round the fire. 


‘t. Valentine’s Day is a dangerous time. 


Written by Henry Love tt, and 
composed by N. J. Spore. 


George Case, 32, New Bond-street. 


(re Music. By W. T. Best.—The 

Organ Student, 7 books, 2s. 6d.—The Andante, from 
Cocks’s Musical Miscellany, 1s. 6d.—** With verdure clad” 
(Haydn), arranged by Joun Bisnop, 2s. 6d.; and ‘Now 
vanish before the holy beams,” arranged by Ditto, 3s.—John 
Bishop’s 93 Chants, 1s. 4d. — Warren’s Hand-book for 
Amateur Organists, in three books, 3s. each. 


tw Hymns and Canticles of the United 


Churches of England and Ireland, newly pointed for 
Chanting. With a selection of Chants. By Josep Warren. 6d. 
THE CHORISTER’S HAND-BOOK, in six numbers, 
each 2d.3 and his CATECHISM of CLASS SINGING, 1s 


=e an Oratorio, (Handel,) a new 
and elegant edition, super-royal Svo., in whole cloth 
boards, 324. pages, arranged by Dr. Clarke, 6s.: the same, 
large music folio, newly arranged from the Composer’s MS. in 
the Royal Library, by John Bishop, 15s.; also, John Bishop’s 
large folio editions of The Messiah, Israel in Egypt, Joshua, 
Judas Maccabeus, and The Creation, 15s. each; and Acis and 
Galatea, the four Coronation Anthems, Funeral Anthem, 
Dettingen Te Deum, Utrecht Te Deum, and the Utrecht 
Jubilate, each ros. 6d. and 12s. 


mportant to the Musical Public, the 
Profession, Music-sellers, Booksellers, &c.—In active 
course of publication, under the Author’s own immediate 
direction, Dr. MARX’S COMPLETE THEORETICAL 
WORKS, with a Preface and very considerable Additions, 
written by the Author for this edition exclusively, and con- 
taining all the improvements of the fourth German edition 
(remark, the fourth edition! ), translated by Herr Aucustus 
Wenruann, pupil of Dr. Marx’s. 





London: Robert Cocks & Co., New Burlington-street, 
Publishers to the Queen.—To be had of all Music-sellers. 


USIC for TREBLE VOICES, 


in Vocal Score, with Accompaniment for Organ or 
Pianoforte. 


SACRED. 
Boyce. Charity Anthem: Remember, O Lord, 
Chorus, in 3 parts ee IO 
Ditto, without accompaniment «. © 4 
Class copy, with accomp., 8vo., 14d. 
CurscuMaNn. Protect us through the a night. 
In 3 parts ee o- O 9 
Hanpet. Welcome, welcome, mighty King. 
In 3 parts +2 © 9 


Separate vocal parts, 6d. 
» My faith and truth, O Samson, prove .. 1 6 
Separate chorus parts, 3d. 


9 Words are weak to paint my fears. 

Air & Trio : xe Eg 
o Welcome as the cheerful light. Air and 

Semi Chorus aa aa oe 


Separate chorus parts, 14d. 


Menpetssounn. Three Anthems, in 3 and 4 parts; adapted 
from the Psalms, by T. A. Walmisley :— 
Hear my prayer. 3 voices .. «ee Ee 
Vocal parts, 2$d. 
O praise the Lord. 3 voices .. oo F 6 
Vocal parts, 43d. 
O Lord, thou hast searched me out. In 2 
and 4 parts oe ee o- 2 0 
Vocal parts, gd. 
ne I waited forthe Lord. Arranged in 3 ats 


without chorus .. ae ox, ee 
” For my soul thirsteth. Solo : 
7 For I had gone forth. Solo and chorus . oe i > 3 
as Praise thou the Lord. Soloandchorus.. 2 6 
Class copy, 8vo., 14d. 
PSALMODY. 


Novetto’s 169 Psalm and Hymn Tunes, containing proper 
Melodies for all the various metres. 

At the request of many friends and others connected with 
the Churches where the singing is confined to Treble voices, 
or to the Children, the whole of the 169 Psalm and Hymn 
Tunes have been adapted for one, two, or three Treble voices, 
and the arrangement has been so contrived that the organ 
score G@ is the proper accompaniment to them. 


N_ The Vocal score ........ ooo Price 4s. 
IorO The Separate rst Treble ...... 9. 38 
P_ The Separate 2nd Treble ...... = 
Q The Separate 3rd Treble ..... ~ Ee 
SECULAR. 
Curscuman. The Flower Greeting. In 3 parts .. 1 o 
Ferrari. ‘Tirsi non mi seccar aa 
Let us all to the fields repair wes 
Class copy, 3d. 
Gasusst. I] compianto, in 3 parts .. *. IF 0 


Jackson, W. (Masham). See the beamy wine invites 
In 4 parts ee +e) Sa 
Separate vocal parts, 

Novetio’s Part-Song Book, No. 8, Price 18.3; containing 
The Fairies’ Song, in 4 parts, by Sir H. R. Bisxor. 
Separate vocal parts, 6d. 

Novetio’s Part-Song Book, No. 9, Price 1s.; containing 
June (She is coming), in 3 parts, Prize Song, Fiytay Dun. 
Separate vocal parts. 6d. 

The Musical Times, No. 79, Price 1}d.; containing 
Weel may the Keel Row, Huntsmen’s Chorus, 
and The Fisherman. 

“Summer is a coming in,’’ Canon in unison, A.D, 1250, in four 
parts, from Rimbault’s Ancient Vocal Music of England, 





price 6d. 
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Post 8vo., price 3s. 6d., cloth. 


At Account of the Visit of Handel to 


DUBLIN ; with Incidental Notices of his Life and 
Character. By Horatio Townsenp, Esq., Barrister-at-Law, 
Author of “A Preliminary Discourse on the Principles of the 
Moral Law.” 

‘We are really obliged to Mr. Townsend for having undertaken 
this interesting chapter in the Musical History of Dublin. He has 
brought to his task the zeal of an enthusiast, and executed it with 
all the detail of laborious and diversified research,”— Warder, 

‘‘Mr. Townsend has, by an industrious investigation of the 
‘Chronicles of Old,’ settled satisfactorily the long-debated question, 
‘Whether the Messiah was first performed in London or Dublin.’” 
—Daily Express, 

Dublin: James McGlashan, 50, Upper Sackville-street. 
Wm. S. Orr & Co., 2, Amen-corner, London, and Liverpool. 
Sold by all Booksellers. 





Music Business for Sale, 


Well established in a first-rate situation, at the West End 
of London. 


THE PREMISES ARE IN EXCELLENT REPAIR, 


HELD AT A VERY LOW RENTAL, 


Which may be covered by letting; the Shop is commanding, 
with elegant fittings, and has a 


SPLENDID PLATE GLASS FRONT. 


The present proprictor being about to retire, offers the 
above at nearly half its real value. Such an opportunity for 
a party coming in, who well understands the business, and 
wiil give his personal attention, may not occur again for years, 

NO PREMIUM REQUIRED. 

Stock and Fixtures at Valuation.—Premises held on Lease, 
which may be purchased or not, at the option of the party. 
No one need apply who cannot command from 
£500 to £700, 

Further particulars, &c. may be known by applying to 
Mr. POTTER, 28, Clapham-road-place, Kennington. 
()r° Hundred Pianofortes and Harmo- 

niums, by the best makers, of all kinds. Pianos from 
five guineas each, or 7s. per month for hire; Harmoniums, 
with full compass for the church or private use, from 10 
guineas (a charming instrument) to 80 guineas, with 21 stops, 
also lent on hire—WEBB’S Royal Pianoforte and Harmo- 
nium Saloon, 33, Soho-square. 

N.B.—For sale, a fine-toned Chamber Organ, in perfect 
order, by Elliot & Hill, 4 stops with pedals.—Now ready, 
HANDEL’S VOCAL GEMS, in one volume, price 1§s., 
selected from his Italian operas; or in 16 parts, at half the 
publication price. A choicer collection of songs and duets 
cannot be had. 


gee etn Las by Broapwoop.— 








HARMONIUMS from Twelve Guineas, suitable for 
Churches, Chapels, or Drawing-rooms. —-COLLARD’S 
Pianofortes for the People.—New and Second-hand Pianofortes 
in great variety, of a superior description.—Pianofortes selected, 
purchased, or taken in exchange. Brown’s Pianoforte Reposi- 
tory, 27, Soho-square, corner of Greek-street. 





 georens Tuned—Cottages, &c., 
3s. 6d. each; Grands, 4s. — by Joseph F. Harris, 
16, Newman-street, Oxford-street, 21 years Tuner with 
Messrs. John Broadwood & Sons.—Tuning by the year in 
town or country. An excellent Semi-Grand, by Broadwood, 
for sale, price £14 and a Cottage, by Collard, price £17— 
poth perfectly renovated. 
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A Modulating Dictionary, consisting of 
552 Modulations, by three intermediate chords from 
and into the twenty-four major and minor keys; with the 
return Modulations. Arranged, for immediate reference, by 
Crevetanp Wican.—Price 4s. 

FROM THE PREFACE. 


* Although this little work is chiefly addressed to young com- 
posers and organists, there are occasions when more experienced 
musicians may perhaps find it of some utility. Extemporaneous 
‘interludes,’ for example, demand considerable self-possession, and 
the most skilful organist is liable, from indisposition and other 
causes, to accidents which could hardly occur if the means were 
before his eyes of instant extrication from any key to which he had 
wandered.” 

J. Alfred Novello, London, and New York. 


Good Honest Heart—by the Com- 


poser of “The Greek Slave.”” 2s. Post-free for stamps. 
‘© A spirited song, truly English. We know of no other song 
so deserving of popularity.”—Britannia. London: Jewell & 
Letchford, 17, Soho-square ; sole Manufacturers of the new 
elegant Drawing-room Pianofortes, from 22 Guineas each. 








| Complete in 3 Vols., elegantly bound in ultramarine cloth, 


gilt edges, price 18s. 
Pegaes of Shakespeare’s Heroines.— 


A series of Fifteen Tales. By Mary Cowpen Crarke, 
Author of The Concordance to Shakespeare. 

**Mrs. Clark has, with the aid of an ingenious fancy, woven 
a series of stories which piece in, marvellously well, with the mature 
and mighty creations of the dramatist.”—Glasgow Citizen, 

Smith & Co., 136, Strand; and Simpkin & Co., 

Stationers’ Hall Court. 


| _ os to Teachers of Music. — 
There being already nearly 3000 copies of the “ THat- 
BERGARIAN Exercises” in circulation, is a sufficient proof that 
the work is being duly appreciated : the Authors, therefore, 
with a view to their being brought into general use with 
corresponding advantages to Professors and ‘Teachers, hereby 
inform them, that, as facilities are now afforded for music- 
parcels passing through the Post-office, they may now receive, 
post free, 4. copies for 5s. 6d., or 8 for 10s. (the necessary postage 
in both cases being included}, on application, with the requisite 
remittance by stamps or otherwise, to Mr. Edward Frost, 
Musical Repository, 78, High-street, Oxford. 

*.* A description of the work will be found in No. 92, 
of the Musical Times. 


Musical Library of Vincent Novello, Esq. 
UTTICK & SIMPSON, Auctioneers 


of Literary Property, will sell by Auction at their Great 
Room, 191, Piccadilly, on Wednesday, June 23rd, and fol- 
lowing day, the very extensive and valuable Musical Library 
of that distinguished Musician, Vincent Novello, Esq.— 
including a collection of MS. and printed Music from the 
Library of the late Signor Dragonetti (left by will to Mr. 
Novello) 3 a large collection of Church Music, English and 
Foreign; valuable Scores of Operas, Oratorios, and other 
works, including many unpublished compositions. 
Catalogues will be sent on application. 

*,* Messrs. P. & S.’s periodical sales of miscellaneous 
music take place on or about the 5th of every month, for which 
consignments (in large or small quantity) should be made by 
the 25th of the month preceding. 














Printed by JosEpH ALFRED Nove to, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Oflicein Dean's Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold also by Kent and Co., 





Paternoster-row.—Tuesday, June Ist, 1852. 
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